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A PERSONAL NOTE 

Roughly thirty-two years ago, while delivering pizzas as a college student, I happened to run into 

a former roommate on a quiet residential street. He handed me two pieces of sheet music and said, 

“Hey man, check this out, this is classical guitar.” Those two pieces were Bach’s Bourrée in E 

Minor and Tárrega’s Adelita. They became my first exposure to classical guitar and ultimately 

helped set me on a path that would lead to a lifetime of performing, teaching, arranging, and 

publishing music. This collection is dedicated to the memory of the people who unknowingly 

opened that door for me. 
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JOHANN SEBASTIAN BACH 
(1685 –1750) 
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ABOUT THE TRANSCRIPTIONS 

Prelude from Cello Suite No. 1. One of Bach’s most recognizable works, the Prelude from Cello 

Suite No. 1 has long been a favorite among guitarists. The fingerings presented in this edition were 

chosen based on the playing of leading concert artists such as Ana Vidović and John Williams. 

Bourrée in E Minor. Among Bach’s most frequently performed works on the guitar, Bourrée in 

E Minor has long been a staple of the classical guitar repertoire. Its familiarity has occasionally 

led some musicians to dismiss it as merely a beginner’s piece. However, a convincing performance 

at tempo, complete with clean articulation, tasteful ornamentation, and careful attention to 

phrasing, presents challenges that continue to engage players at all levels. The enduring popularity 

of the piece extends well beyond the classical guitar world, influencing artists as diverse as Jethro 

Tull and Paul McCartney, who has cited the Bourrée as an influence on Blackbird. The fingerings 

presented in this edition are my own and were chosen only after careful comparison with the 

interpretations of several leading performers. 

Bourrée in E minor Swing. This swing-inspired adaptation of Bourrée in E Minor was inspired 

by the interpretation popularized by Jethro Tull. After hearing the piece performed in this style, I 

quickly realized that the same approach could be successfully adapted to solo classical guitar and 

subsequently added it to my own repertoire. In performance, I often present the original Bourrée 

in E Minor immediately followed by this arrangement, using the transition as a musical bridge 

between the Baroque repertoire and more contemporary selections. In this way, the arrangement 

serves as a natural stepping stone from Bach to modern fingerstyle works. 

Allemande from Lute Suite in E minor. I was first introduced to Allemande after hearing a 

student perform the piece. Struck by its lyrical beauty and expressive character, I was inspired to 

add it to my own repertoire. The fingerings presented in this edition were developed through 

careful study of John Williams’ recorded interpretation, with particular attention given to 

preserving the smooth voice leading and musical flow that make this work so compelling. 



vii 

www.SoloGuitarArrangements.com  Copyright © 2025 Brian Hayes  www.SoloGuitarArrangements.com 

Prelude in C Major. This guitar duet arrangement of Prelude in C Major was inspired by a 

performance by the Los Angeles Guitar Quartet. Hearing the four guitarists divide the arpeggiated 

texture among themselves while maintaining the illusion of a single instrument revealed a new 

dimension of the piece. It soon became apparent that a similar effect could be achieved with only 

two guitars. Unlike many solo guitar arrangements, this version preserves the ringing dissonances 

created by the overlapping voices—particularly the minor and major second intervals—which, to 

my ear, contribute significantly to the expressive beauty of the work. To further enhance the 

musical dialogue, the two guitarists periodically exchange roles throughout the arrangement, with 

the frequency of these exchanges increasing as the piece approaches its conclusion. 

Presto. The Presto from Sonata No. 1 in G Minor is one of Bach’s most virtuosic works to find 

its way into the guitar repertoire. My introduction to the piece came many years ago through an 

electric guitar arrangement of the A section published in a guitar magazine, which my brother 

frequently performed. It was not until years later, after hearing Ana Vidović’s complete 

performance, that I discovered the remainder of the work and decided to add it to my own 

repertoire. The fingerings presented in this edition were developed through close study and 

comparison of performances by several leading concert artists, with Ana Vidović’s interpretation 

serving as a primary reference. 
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